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Spirit & Strength: 
Modern Art from Haiti 
September 29, 2024-March 9, 2025 

National 
Gallery of Art = 

"'"' 7 Andre Pierre's Mambo at grand scale on bus 

shelters across the city, pictured above with 

HAS President, Ed Gessen. The early 1960s 

oil on fiberboard painting was gifted to the 

National Gallery by HAS Board Member Kay 

Heller and her husband, Rod. 

Dear Haitian Art Society Members and Friends: 

As many of you may already know, Hurricane Helene destroyed my 

home in Florida and most of its contents. This event altered my life 

and forced me to rethink my alternatives and future. I have recently 

been unable to dedicate the time or concentration necessary to 

perform my duties as President of HAS. Therefore, I have decided to 

resign my position effective December 31st. 

The HAS has been a significant part of my life, and I plan to continue 

to support our group as a Board Member. I am proud to have led the 

organization from a small group of collectors and enthusiasts to the 

diverse, prestigious, international organization that it has become 

over the past twenty-plus years. 

In my final ''Letter from the President," I have reflected on the past 

several years, and we have accomplished quite a list of 
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achievements. A few of these are: 
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The Haitian Art Society gained independence from the Waterloo Center for the Arts and 

created an independent 501 c 3, all-volunteer charitable organization. We established a 

formal structure and bylaws, forming a diverse Board of Directors and Officers 

(Executive Committee). We also built a highly acclaimed website-the single most- 1 

queried site for researching Haitian Art online-free and accessible to all. 

The Executive Committee, with the dedicated support of our board, organized and 

managed Annual Conferences, including educational symposia and panel discussions. 

We also hosted numerous local social events for members. As a truly international 

organization, we established Regional Directors to support local activities and events. As 

a group, we have supported Museum and Gallery exhibitions worldwide. 

Socially, we've moved online, building a large Facebook following and community and 

establishing VEVE, a newsletter communicating these many activities! 

I am proud to have advocated for Haitian Art, adhering to our mission to support and 

promote Haitian Art and artists. 

Thank you all for your continued support of our Society. I am not leaving the 

organization but just changing my role and responsibilities. I will deeply treasure my 

involvement with all of you. It has been my pleasure and honor to serve the Haitian Art 

Society. 

Best Regards to all, and Happy Holidays! 

Ed 
• • 

• 

As indicated above, Ed Gessen has recently decided to step back from his role as 

President of the Haitian Art Society-we continue to enjoy his involvement as a member 

of the Board. 

Ed wanted to share his decision personally, reflecting on this transition and the years he 

spent leading our organization. 

Ed's decision was met with understanding, understandable disappointment, and 

enormous gratitude for his service. Know that during this transition, we, the Executive 

Committee, and Ed's long standing collaborators, remain committed and engaged. 
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We look forward to growing with you in 2025! HAS Executive Committee 

Magdalah Racine-Silva, VP 

Matt Dunn, Treasurer 

Natasha Tauber, Secretary . 
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The Haitian Art Society's 2024 Conference, ''Liminasyon / Illumination: Honoring 

Tradition and Path Forging in Haitian Art," was held in celebration of the opening of 

Spirit and Strength: Modern Art from Haiti held at Washington D.C.'s National Gallery. 

Andre Pierre's Mambo appeared life-size on bus shelters, greeting visitors throughout 

the city. 
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For the first time in the organization's history, HAS invited two celebrated Haitian artists 

to join the tour as our guests. We're enormously grateful to the Kent Family Foundation 

for bringing this dream to life. Through Larry Kent's support of this year's conference, we 

were welcomed at the Haitian Embassy in Washington, D.C., greeted by Ambassador 

Joseph, and treated to what is acknowledged as one of the most insightful panel 

discussions in memory. 

The panel was led by Manbo Dr. Kyrah Malika Daniels, professor of sacred arts and HAS 

board member, as guest artists, Babette Wainwright and Frantz Zephirin, reflected on 

aspects of their practice. The guest artists' work was featured in an installation at the 

Embassy of Haiti spearheaded by HAS board members, Tomm EI-Saieh and Matt Dunn. 

Collection tours kicked off at some of D.C.'s most prominent institutions. Thanks to Matt 

Dunn's tireless advocacy, works by Hector Hyppolite, Rigaud Benoit, and Castera Bazile 

were displayed for the first time in decades, included in the Hirsh horn survey 

Revolutions! Matt Dunn and Manbo Dr. Daniels joined exhibition curator, Betsy Johnson, 

in discussing not only Haitian Masters but also contextualizing the artists' work 

alongside global movements. Broadening the context in which Haitian Art is viewed, 

Smithsonian Museum of African American Art and Culture's African Diaspora Curator, 

Joanne Hyppolite, greeted the HAS group in the museum's lobby with an accounting of 

Haitian Work in the collection, a long with a wish list. Closer to the Capitol, at the Nationa I 

Museum of African Art, Karen Milbourne led us through work remaining at the 

institution (with permission from the kingdom of Benin) and a contemporary response 

to the Black Atlantic, both exhibits Milbourne installed before joining the Fralin Museum 

of Art at UVA as its director. 

The group enjoyed several exceptional private collection visits thanks to our hosts' 

generosity. Meg Gilroy hosted a casual reminisce, reacquaintance, and dealmaking over 

brunch. 
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At Daniel and Magdalah Racine Silva's home, members enjoyed passed hors d'oeuvres around 

an installation of Elizabeth Martineu's large-scale canvases; then retired to the garden for a 

feast of Haitian-inspired delicacies. John Fox Sullivan served a potent rum punch followed by a 

hopscotch through his and Beverly's collection, with historical insights offered by UVA 

historian, Laurent Dubois. Matt Dunn's salon-style hang mirrored the social spread throughout 

the floors of his metro townhouse, where guests found a pause in a packed itinerary. 

At the National Gallery, the tour's centerpiece, we marked the opening of Spirit and Strength: 

Modern Art from Haiti with celebrated artist Edouard Duval-Carrie, who spoke on the 

importance of ''Reframing Haitian Art." Curator Kanitra Fletcher installed a model of the Trinity 

Cathedral's famous murals as part of the exhibit. Founding Haitian Art Society Board 

Members, John Fox Sullivan and Kay Heller, spoke at the opening night, sharing wistfully that 

'No paintings were better loved.' Rod Heller further reflected: 

''Since Kay lived in Haiti in the 1980s, she has been impressed by the vitality, creativity, and 

dignity o the Haitian people and their art, and has become a committed collector. Sharing 

our appreciation o Haitian art with Beverly and John Sullivan as well as other riends, has 

been an inspirational and instructive experience. We are so pleased that the uniqueness and 

signi icance o these works are being recognized by the National Gallery and presented to a 

much wider audience,'' 

Kaywin Feldman, director of the National Gallery of Art, lauded collectors and hailed the 

co 11 e ct i o n : 

''Assembled with great care, curiosity, and passion over many decades, the Heller and 

Sullivan collections demonstrate the remarkable spirit and strength of artistic production 

across the Republic of Haiti. We are immensely grateful for these generous gifts as they 

contribute to the National Gallery's representation of the African Diaspora. The works 

included in the gift relate meaningfully to our collection of work by African American artists, 

and enable us to tell significant global, trans-national stories." 

The events throughout a full and joyous week carried the memory of Beverly Sullivan, John 

Fox Sullivan's wife, Kay's dear friend, their love, and the adventures the Hellers and 

Sullivans shared. Neither family had imagined their commitment and passion would find a 

home amongst the world's most renowned collections. As John reflected: 

'To have our 40-year passion or collecting Haitian art validated by the National Gallery brings us 

such joy and pleasure. Beverly traveled to Haiti more than 25 times over three decades, discovering 

-o ten with Kay Heller-the extraordinary vitality o the country and its art. We are delighted to

now share these works with thousands o visitors to the National Gallery,"

The adventure continues ... 

(We also thank the 2024 Executive board: Ed Gessen, Magdalah Racine-Silva, Matt Dunn, 

and Natasha Tauber with a particular appreciation for the dedication of HAS board 

members Manbo Dr. Kyrah Malika Daniels and Tamm EI-Saieh in planning this year's 

conference.) 
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Con erence Highlight: The Haitian Art Society was pleased to welcome artists, 

Babette Wainwright and Frantz Zephirin, as esteemed guests to this year's conference. 

They took part in a panel discussion facilitated by
_
Manbo Dr. Kyrah Malika Daniels. 

l 

Guest artist, Babette Wainwright (right), pictured 

with her wife Kathy Kelly in the Auditorium of the 

National Gallery. 

Guest artist, Frantz Zephirin, in conversation at 

the panel discussion. 

This year's collectible pin was modeled on Fete 

du Marts, a Hector Hyppolite painting once 

owned by Irving Berlin. Guests were thrilled to 

see the work in a private collection on this year's 

tour. 

While painter, Frantz Zephirin, speaking in Creole, engaged with members 

through an interpreter, nothing was lost in his ebullient and often humorous 

recounting of stories from his childhood, which included developing his talent 

under the mentorship of master painter, Antoine Obin, while thwarting the 

disapproval of his mother, who was adamant about her son not pursuing art 

as a career. He recalled how his road to success included everything from 

misadventures attempting to sell paintings to tourists when he was starting 

out, to being personally confronted by Erzulie Vodou lwa of love, beauty, and 

femininity who once expressed displeasure with one of his creations. 

Zephirin returned more than once however to the important role of art and 

artists to Haiti's future, asserting that he makes it a point to stay inspired and 

encouraged. This determination has spurred his long career, keeping him 

working and producing despite coups, natural disasters, and general political 

upheaval. He pointed out that one of his most acclaimed and recognizable 

works ''The Resurrection of the Dead'' , borne of the trauma of the 2010 

earthquake, made the cover of The New Yorker. 

Zephirin emphasized, ''In this current political moment, it's even more 

important for artists to find inspiration and not be discouraged." 
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La Ceremonie du Bois Caiman by Frantz 

Zephirin, 2022 (from the collection of Matt Dunn), 

was on view at the Haitian Embassy during 

Liminasyon I Illumination: Honoring Tradition and 

Path Forging in Haitian Art. The work is also 

featured in the Catalog for In Slavery's Wake: 

Making Black Freedom in the World, which 

opened on December 13th, 2024, at the National 

Museum of African American History and 

Culture. 
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The Resurrection of the Dead by Frantz Zephirin, 

2010 (from The New Yorker, January 25, 2010) 
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A vitrine at the Embassy of Haiti displaying two of 

Babette Wainright's Sculptures, Bosou, and Gran 

Bwa. 

Babette Wainwright, Water Bearer, 

Madison, Wisconsin, 2008. Low-fired 

earthenware. H. 24'' 

Artist Babette Wainwright's chosen medium is clay, a category of Haitian art 

that is often overlooked with the general focus and emphasis on Haitian 

paintings. She describes her work as ''unusually personal and woman 

centered," further elaborating: 

''I do not ''produce'' art. I create art to stay connected to the spirit of my 

African ancestors, and to soothe my soul. I make no more than 8 to 10 pieces 

a year, all stemming from my emotional state of the moment. I usually 

explore a theme until I am exhausted, then I open myself to the next 

emotional/spiritual experience that comes along. 

I work I imagine in the style and with the techniques of my African ancestors, 

like coiling, molding, carving, modeling. I use the low fire red clay found in 

most of the ancient artifacts. To add color, I use oxides and smoke the work 

in a fire pit. I sometimes incorporate material such as wood, animal hides and 

bones, rafia cord, canvas and rusty nails. 

Although my art is not meant for a particular audience, it always pleases me 

when it reaches others at a very human level." 

-Compiled by Line Marshall

I 

' 

• 

, 

• I

I 

' 

I 

•

• 



HAS Board Member John Fox Sullivan and 

Spirit and Strength curator, Kanitra Fletcher 

frame, The Fight. Beverly and John Fox 

Sullivan gifted the 1975 Jasmin Joseph 

painting to the National Gallery of Art. 

Edouard Duval-Carrie speaking on ''Reframing 

Haitian Art." 

Images of the murals appearing behind the altar 

of Port-au-Prince's Holy Trinity Cathedral, 

installed in the reading room accompanying the 

exhibition, Spirit and Strength: Modern Art from 

Haiti. 
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Herve Sabin, architect and Director of 

Port-au-Prince's EI-Saieh Gallery (left), and 

Allenby Augustin, Executive Director of Le 

Centre D'art (right), relaxing in Matt Dunn's Metro 

D.C. row house.

At the opening of Spirit and Strength: Modern Arl 

from Haiti, Dinner at the National Gallery was 

followed by dessert under the canopy of a 

monumental Calder. 
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Carine Fabius - we.stern U.S. 

A 1native of Port-au-Prince, Hlaiti,, Carine Fabi 1us grew up in1 New York and has lived in 
Los Angeles since 1986. In 1990, she and her sculptor husband Pascal Giacomini 
opened Galerie Lakaye,. a contemporary Haitian art gallery in1 Hollywood, California. The 
g:allery has bee;n featured in var1ious television shows and prestigious publications,
including Vanity Fair, Bon Appetit Magazine, Los Angeles Times, and many others. 
Over the years, Carine has curated over so, gallery exhibit;ions at Galerie Lakaye,
including ''Vodou Reflections," which was held in conjunct1ion with the major travelin19
exhibition ihosted by the Fowler Museum at UCLA, the Sacred Arls of Haitian Vodou.
She has also worked as a freelance museurn1 cu1rator for venues throug1hout S01uthern 
California. Her last four exhibitions are as follows: 

Serving the Lwas: Vodou Gods of Haiti at Craft and Folk Art Muse1um, Los Angeles 
Haiti: Where Spirits Dance for Museu1m at ·Center for the A,rts, Escondido 
Healing: A Cultural Exploration at Craft and Folk Art Museum, Los Angeles 
Tropics: A Contemporary View of Brazil, Cuba and Haiti at Los Angeles Municipal Art 
Galle�ry at Barnsdall Park .. 

Carine is also the author of six books: 

Mehndi-The Art of He·nna Body Painting, Rand,om Hou:se 
Ceremonie,s for Real Life Coun,cil Oak Books 
Sex, Cheeese and French Fries Wom,en are Perfect, Men are from France Kouraj 
Press 
Jagua A Journey into Body Art From the Amazon Kou raj P1ress
Saturday Comes, A novel of Love and Vodou Ko1uraj Press 
Short Stories About Us Kouiraj P:ress 

She has also been published i1n African Arts m.agazine, a Fowler Museum at UCLA 
publication; Calabash: A J.ournal of Caribbean Arts and Letters an NYU publication. For 
10 years Carine was a regular blogger for Huffington Post, writing a!bout arts, cult1ure
and lifesty.le issues until it shut down its b!logger platform.

Most recently, Carine collaborated with Pascal as writer/pro,ducer on h1is film Out of 
Chaos, An Artist's Journey in Haiti, a multiiple award-winning feature do,cumentary on
the post-earthquake art scene in Haiti. 
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Ervenshy Hugo Jean-Louis - Haiti 

Ervenshy Hugo Jean-Louis is a jou1rnalist, cultural p,rofession1aI, andi art writer. He is

currently studying Art History and Archaeo,logy at the lnstitut Superieur d'Etudes et de 

Recherches en Sciences Socia/es of the State University of Haiti .. He is interested in the 

different a,rtistic dynamics in the ,cariibbean region1, the relationship between Hait.1ian and

Cari!bbean visual arts and the socio-political questions that iinflue,nce their development.

Ervenshy Hugo Jean-Louiis is a member of the organi.zing team for The Contemporary 

Art Week in Haiti, an in1itiative to eincourage critical discussion1 of ''contemporary
1
' a:rt in

Haiti. He cu1rrently holds the position of Assistant director at the Centre d'Art de 

Port-au-Pr1ince, where he ,contribut,es to the management and follow-up of th,e 

institution's cultural and artistic p1rojects.

He is also active with th1e Museu1ms Ass,ociation of the Cari1bbean MAC ,. Through th.is

institution l he was able to better understand the d,ifficultiies faced by Carib1bean 

museums, and participated in MAC initiatives aimed at s·upporting,. dev,e.lop;ing and 

professionalizing museums in the Cari:bbean reg!ion. 

He has collaborated with the ,centre PEN-Haiti, a Haitian association of writers, 

journalists and writers' workers, affiliated to PEN lntern.ational, wh1ich defe:nds freedom 

of expression. As well as with the Bureau National d1Ethnologiie, committed to th,e

promotion and preservation of Haiti's material and im1material heritage. His articles are 

published in critical reviews such as AICA-CARAIBE du Su1d, Contemporary AND, a 

platform foc1usin19 on Afro-diasporic artistic perspectives, and AyiboPost. 
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Marie Vickles - Miami 

Marie Vickles is the Senior Director of Education at the Pe,r,ez Art Museum Miami and 

has worked iin various roles within the museum's Education department since October 

2013. In her work as the S,enior Director of Education, she administers progr.ams that 

directly serve over 100,000 youth and ad 1ults annually. Marie has organized arts 

educational programs, worksho:ps and exhibitions across the United States and the

Carib,b,ean for over 20 years and maintains an activ,e p1ractice as an independent curator 

producing exhibitions and curatorial projects. 

Marie's curatorial work iinclud:es th,e co-curation of Prizm, Arl Fair, Miami1, FL 2013 and

2022 ·; V1'.sionar
y 
Aponte: Arl and Black Freedom · 2017 ·; walls turned sideways are

bridges: narra,fives of resistance .2019 ; Dust Specks o,n the Se,a 2,019,-2024 ; the 

Global Borderless Caribbean exhibition series: Local Global 2.020 , Nair Atlantic 2021 

and Vernacular, Venakile, Asvsv obodo: A la Mode 2022 ; Introspective,: A Reckoning 

of the Soul 2021 ; Give Them Their Flowers 2023 ; Vernacular Spectacular: Arl of .the 

Contemporary Caribbean Diaspora 2023 , AIM Biennial 2023 and Ayit Nan Ke,m

Haiti in my Heart 2024 . Marie is curre1ntly the Curator-in-Residence at the Little Haiti 

Cultural Complex LHCC alongside her independent curatorial practice. 

Marie completed her studies at the Fashion Institute of Technology in New York ,City, 

and Florida State University, which includes degrees i·n both Visual Arts and Public 

Administration1. Marie ,currently serves on tihe Art in Public Places Professional Advisory

Committee for Miami Dade County Cultural Affairs. 

In her work as an arts educator and cultural practitioner, she is concerned with the 

relationship 1b,etween creativity and community engagement - with the g1oal of 

supporting equity, susta'inability, and access for all, through1 the arts. 
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01rganized by Haitian Art Society Board Member, Tornm EI-Saieh 

Tribeca 

November 2, 2024 - January 11, 2025 

From the Luhri1ng Augustine Website:

''1Haitian pain.tings wiil.l dlrink the bliood: •Of the phoenix. And, with the epaulets of

Dessalin1es l it will vent.iliate the world." -Andre Breton 

err 

L.uhring1 Augustine is pleased to present Ayiti Toma II: Faith, Family, and Resistance
1 
a, 

exhibit1i,01n of Haitian art orga1nized by artist Tomm EI.-Saieh in1 partnership with EI-Saieh

G,allery, P,ort-au-Prince, and CENTRAL FINE, iMiami Beach. On viiew in our Tri.beca

locatio,n from November 2, 2024 - J1anuary 11, 2025, this project marks the first 

collaboration between Lu,hring Augustine and El·-Saieh Gallery, and is a continuation of

the collaboration between1 Luhrin,g Augustine and C.ENTRAL FINE .. 

Ayiti Toma II. is part of an ongoing series, conceived by Tomm EI-Saieh, t
i

hat will expl:01re

Haitian art and culture. The absence o,f a first iteration, A·yiti Toma I represents the 
. . . 

erased cul1ture of the Tafno people who called the island Ay·ti, a name which became 

the revolutionary-era moniker chosen for Haiti by its people. Meani1ng ''land of the high 

mountains/From no,w onward, this land is our land.," Ayiti Toma encapsulates the 

country's history of su,rvival and renewal. 111 t .he ,presentation at Luhring Augustine, the 

work of artists f 1ro,m various generations explores the deep ro,ots of faith, the rich legacy 

of family, and the in:d,omitable spirit of resistance that define Haitian culture and its 

artistic traditions. 

Faith and family are interwoven throughout the wor:ks of the m,oderin masters o,f Haitian

art. Reflecting t ,h,e :Profound spiritual and cultural essence of Vodou, the paintings of

Andre Pierre and the grand maitre, Hector Hyppolite are rich in their referen.ces to the 

natural world and the f1requent depictions of Lwa, spirits who serve as intermediaries

between h1umans and the divine. The symbol.ism evident in the metal sciulptures of 

G,eorges Liauta1ud,,. and his student Murat Brier,re, reference a deep con,nection to the 

eairth and respect for ancestorism, which are central principles of Vod:o,u. The Obin
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Family School of Painting, which includes Philome and Seneque ,Qbin, em1p;hasize the
quotidia:n with depictions of everyday street life and images of resistance.Turning inward 
to the setting of the hom,e, Luce T1urnier''s portraits of family and neig1hbors capture a 
familiarity of both her sitters and of t:he distin1ct Caribbean aesthetic ,of the enviironment.

The works of the living artists in this exhiibition blend the forms of their predecessors
with contemporary conicerns. Frantz .Zephirin's paintings portray the natu,ral and spiritual 
real;ms wit:h a controlled chaos; a nephew O·f Antoine Obin, his work uniqu,ely reinvents 

' 

• 
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the tradition of The Obin School ,of Painting and recalls the wor'ks of Pierre and 
Hyppolite. lnspi1red by colloquial language and expressions, the symbolism and 
fig1uration in Jean H,erard Celeur''s sculptures recall those of Liautaud: and Brierre b,efore
him. Thie drapo of Myrlande Co,nstant span the SU!bjects of Vodou cosmology, history, 
and popular ,culture. Constant's works are in1tricately bead,ed in her studio by h,er and 
her family, whereby artmaking and storytelling are ensured: to be kept alive for fut·ure 
generations, as it has for the Obin family. In Haitian histo:ry, resistance can be traced as 
action against imperialism, a desire for national , religious, and cu,ltural sovereignty., and 
as a passing-down1 of traditions and stor 1ies, wh1ich preserves m.emory an,d refuses 

• I

I 

o.blivion. ' 

More from the press: 

'' 'Ayiti Toma II' p,ulses with the rhythm of a land t:hat defies erasure."

-'Giuliana Brida, from ''Here Are the 12 Must-See Exhibitions on View in New York's 
Galleries This Month'' Cultured Mag1azin1e, December 9, 2024

Andre Pierre 
Untitled, c. 1968 

Oil on board 
35 1 /2 x 48 inches 
(90.2 x 121.9 cm) 

Hector Hyppolite 
New Years Celebration, c.1948 

Oil on board 
25 1/2 x 31 1/2 inches 

(64.8 x 80 cm) 
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Lonb,�cy· /.,Tc1n Eleo11,ore JtJliette Clzevallie,· Morec11.t, 2024 

The "''ord the general's chosen is parsley. 

It is t·all, l\1hen thoughts tu1·n 

to love and death; the general thinks 

of· his mother·, holv she died in the t�all 

and he planted her lvalking cane at the grave 

and it tlo"1ered, each spring stolidly t·orming 

fou1·-star blossoms. 

-Excer-pted from the 'Parsley' by Rita Dove

-

-•
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Spi1·alism is an aesthetic and lite1·a1·y mo,,e1ne11t in Haiti which bega11 in 1965 with tlrree a1·tists: 

Franketienne, Jean-Ciat1de Fignoie, and Rene Philoctete, who sot1ght to i111agine thei1· world 01· 

their ' 1whi1·l ,,, within the terms of the spi1·al. his cultural 1novement came in response to Fran9ois 

Duvalier's regime, in \\rhich his Tanton Maco11tes or ''Bogeymen'' polic,e actively ter1·orized 

Haitian civilia11s in order to enforce ab,solute submission to his totalitarian visio11. Spiralism 

embraces the a1nbiguot1s, communicating an awareness of exis ence that is not 011ly 

decent1·alized, but al,so• interconnected in its ever-wide11ing scope. Haitian Spiralism offe1·s a 

worldview that 1·ecognizes all phenomena withi11 a chaotic yet inte11·elated process, constituting 

one of the many and dive1·se fonns of re,si.sta11ce to colo11ial exploitation. 

Spiralism is a state of 1nind, in the face of life's abst1rdity .. The cut·vature a11d rhythm of a 

hurrica11e, vertigo 01· a drop of ,va.te1· that 1·ip,ples tht·ough the ocean can serve as a metapho1· for 
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complex · . own histories that contint1a1·1y repeat but cha11ge s·tightly. This is represented in my 
Lonbrctj (shadow in Creo·te seri,es, where the surfaces of the paintings have ct1rved line shapes .. 
Taking inspit·ation from a veve drav.ring of the lwa, Azaca Me:deh, who engages ,vith labor and 
the land, tl1is ton1bstone type shape and the language of spiralis1n allow me to conunemorate. ancl • 

tal1 a.bout the 193 7 Pa1·sley J\IIassac.r·e. 
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Spirailsim is a perfect way to understand the co1nplex racial history of both Ha.iti and the 
Dominican Republic, along with thei1· shar·ed. border. Both colo1·is1n and. social status play 
important 1·oles \\7itl1i11 t11e West Indie,s. Haiti often sees itself as a Blacl< r·epublic, unlike its 
neig11bor· which l1as l1isto1·ica1·1y wo1·ked to d.istance it'.se·lf fr·om blackness. 

The ·border di iding the island of Hispaniola bet\veen Haiti ar1d the Domir1ican Republic ha 
always been complicated. Te11sions between he t, o cour1n·ies go bacl< to a 19th Century war. 
But in ma11y ays, and. for decade post-Revolution, the border· existed mostly on paper· ar1d. wa 
a notably seamles ,site: many people cr·ossed back and for·th freely to go to ,school on one side 
and hon1e on the othe1·. umerot1.s cattle ranches sparmed the divide, and Do1ni11ica11s and. 
Haitians rningled at1d inter·man·ied freque11tly. That e11ded on Oct. 2, 193 7, v\7hen tl1e Dominican 
mi]ita.ry, under President Rafael r·ujillo's 01·der·s, began o execu e Haitian fa1nilies as , ell as
Dominicans of Haitian descent. The killings, many of, hich took place in tl1e border· 1·egion,
"''et·e mostly ca1:1·ied ou.t by n1achete to help sell the 1·egime's official account that the massacr·e
was a spontaneous up1·ising of patr·iotic Donlinican far111ers against Haitian cattle thieves. This
was called the Parsley Massacre because Dornir1ican soldier·s can·ied a sp1·ig of parsley ar1d vvould 
ask people uspected of ·beir1g Haitian to p1·onounce the Spanish \\rord for it: ''perejil''. Those 
w·hose fu·st language ,vas Haitia11 Creole fot1r1d it difficult to say it co11·e.ctly, a. mi,stak,e that could. 
cost them their· li,,es. Historiar1s estimate t·hat any,�rhe1·e between 9,000 and 20,000 Haitians wer,e 
l<il]ed in the Dominican Rept1blic on Tr··ujillo's orde1·s. Many of the victims, tho·ugl1 ethnically 
Haitian, had been born on Don1i11ican soil; bu.t mar1y dark-sldnned Dorninicans were also lcilled . 
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I fou11d it i11te1·esting tl1at little is la1own a·bout T11.1jillo's earl)' life and. his relationship to 'his 

id.entity. A good ch11nlc •Of these reco1·ds we1·e inte11tionally destroyed. by his 1·egime i11 orde1· to 

l1ide l1is origins due to ho,¥ he would be pet·cei,,ed. Trujillo was bo1·n on Octo·ber 24, 1891 in the 

town of Sa.11 C1·istoba·1, into a lower middle class famil·y, and had both Dominican and Haitian 

lineage. A fo1m,e1· sugar cane plantation guard, he ·began his asce11t to po, er in the Natio11al 

Gua1·d, whe1·e he was t1·ai11ed by American Marines occupying the Don1inican Repu.blic. He 

qu.ickly rose tlu·ough the ranks, becotning head of the armed forces when the America11 troops 

left in 1924, a. ti1ne of rela·tive p1·osperity. It was not long afte1·wa1·ds that he toppled an aging 

ca1·etal er presid.en·t, and i11 1930, began a thi1ty-one-year dictatorship, during which he renamed 

m•ot111tain.s and cities a.fter himself a.nd en1bellished his ow11 11ame with the honorific '·Great 

Be11efactor of the Nation and F athe1· of the ev..r Dominion." He v..rore pancake mal<:e-up to 

lighten the t1·aces of color his Haitian grandmothe1·' b'lood had left in l1iis skin. Despite this, 

Dominica.n society still snu.bbed 'hirn for his v;.ror· · · g-class fa.mily origins and for his yo11thfu.l 

exploits as a pe thief. 

Apart fr·om the history itself, l'\¥0 w1·iters info1·n1ed the in1age1·y of !111)' paintings. The fi1·st is Rita 

Dove and her poem, ''Parsley," in which she vi·,,idly de-scribes the complexity of an·ti-Blaclmess. 

''Pa1·sley'' con eys an understand,ing of the cu.ltural and historical effects of racial wa1·fare 

through the i11te1·nal thoughts and expe1·iences of the Hait:ia11 sugar ca11e farm wo1·ke1·s, and those 

of Rafael rujillo hi1ns.elf. It expresses the need to stop hate and sen eless mu1·de1· through 

u.nd.ersta11ding. While ther,e is no tt·ue j11stification for the mu.1·de1·s, Dove's thi11ly-disguised 'El

General' is a man in inunense a11guish o·ve1· the loss of his n1other. She ti·ies to humanize him for 

a mo1nent., suggesting that his need. 01· desi1·e to cause pai11 to others sterns from ms own 

en1otional turmoil. 

Also ery p1·ominent in tl1e poen1 is a caged pa11·ot. Dove t1ses its being ca.ged and kept fo1· 

someone else's e11joyment to symbolize irnp11s00111ent and ensla ement in general. To echo t'his, 

I use a. yellow caged bi1·d within the c:omposition of all three Lo11bra1· painti11gs o shovv 

imprisonment in 011e se·lf, but also to fore l1adow the Pat·_ ley Massac1·e, as inspir·ed by Rene 

Philoctete 's book, J\1assac,t'e Rive1� I was imn1ecliately 1noved by the fi1·st page, in which the1·e is 

an ominot1s unide11tifiable object flying arot1nd the ·border town. Some think i·t's a bi1·d or a lcite 

that 011e of tl1e suga1· guards likes to fly. Its shadow cuts througl1 the tow11, 11ltimately 

for-e _ ha.do,¥ing tl1e con1ing massac1·e. In my paintings it does exactly that, it hovers over the 

figu.re to foreshadow this tragic e·\ren
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In all hree painti11gs, I've also included a. cane tha is flo,vering ft·om the ground .. In Do e's 

poem El Gene1·al is b111·ying his 111other 1s wallci11g c.ane bt1t it flowers. The wallcing cane 

symbolizes suga1·cane-its fou.1·-star· blossoms, a syrnbol of wealth. The cane itself isn't 

blooming, but th,e sugarcan.e is, so it takes on a ,,,hole ne\:\1 laye1· of signi fica11ce, a kind. of awful 

repetition, or an indica·tion of more dea·th to co1ne: 

' Sud.denly, the bi1·d hangs motio11less, wi11gs sp1·ead... o sound leaves its th1·oat,. ot 011e twitter 

or cltirp. The 'bird is mute. Dogs, cats, oxen, goats, donlceys, ho1·se 'bite, claw, g1·aze, b1·owse its 

shadow set in the c1·ystal of a Cati.b'bean noon.,, Ph.loctete a11d. Co,,erda.le 18) 
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• $50 Individual 

• $75 Family

• $250 Patron

• 2500 Lifetime
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• 250 Preferred Gallery or Business 
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Membership Link: https:llhaitianartsociety.orglhow-to-join 

• 
• 

NOTE: Membership dues are our only source of income, so feel free to make 

an additional contribution to help fund our website and organization. 

Donors may deduct contributions under the IRS - IRC Section 170 . 
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1) Interested in submitting to future editions of Veve? Please forward ideas and/or articles to

our Editor-in-Chief at linemarshall@haitianartsociety.org.

2) HAS's current Regional Board is an energetic group of collectors, teachers, art advisors,

and 501 (3)-c professionals. This enthusiastic group of member volunteers meets quarterly

to track international exhibitions, curate HAS's artist directory, and plan regional events. In

addition, the Regional Board serves as a critical advisor to the Board of Directors. If you

want to get the word out about an art event in your region, contact your regional chair via

their email address above. If you're interested in becoming more involved in a region where

we don't have coverage, please reach out!
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Line A. Mars a , E itor-in-C ie 

E itors: E Gessen, an Natas a Tau er 

Pu is er: Matt Dunn 

Issue 11 Tit e Banner Art: P i ome O in, Presi ent Tiresias Sam 
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The Haitian Art Society was formed in 2003 as an international membership 
organization designed to strengthen and expand interest in, and 
understanding of, Haitian art and artists. The HAS is a thriving community of 
art collectors, gallerists, museum professionals, scholars, and researchers all 
connected by a mutual appreciation and affection for Haitian Art. 
As an all-volunteer, non-profit organization, we rely on your membership 
dues to support our website and our group. Members receive the following 
benefits: 

• Inclusion on our mailing list to receive current news and events via

email and this newsletter. 

• Virtual Events Symposia, Film Screenings, Art Talks ...

• Invitation to attend our Annual Conference

• Invitations to attend private home tours of art collections

Invitations to participate in panel discussion groups with experts in 

their field 

• Consideration to post your art collection on our site Requires

Approval 

• Opportunity to meet other Haitian Art collectors, gallerists, museum

professionals, artists, scholars, and other Haitian Art enthusiasts. 

• Business memberships receive a Featured Gallery designation and a

direct link to their website 
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